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There is an ancient Indian saying that something lives as long as the last person who remembers it. My people have come to trust memory over history. Memory, like fire, is radiant and immutable, while history serves only those who seek to control it; those who would douse the flame of memory in order to put out the dangerous fire of truth. Beware these men, for they are dangerous themselves, and unwise. Their false history is written in the blood of those who might remember, and of those who seek the truth.
-Albert Hosteen, Navajo Chief Man's struggle against power is the struggle of memory against oblivion.
-Milan Kundera
The Book of Laughter and Forgetting I In L'Histoire sous surveillance (History Under Surveillance) Marc Ferro refers to what he calls the "silences of official history." These silences are, according to Ferro, at times tied to the exigency of reasons of State, of its legitimacy, at times to the identity of a society and to the image it wants to have of itself. . . . 1 
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Silence here might be legitimated as a morally justifiable State action and it is deemed in the interest of building a national identity. In actuality, however, silence constitutes a form of violence and functions as an authoritarian enterprise controlling the production of history. One could distinguish other kinds of silence: the self-imposed or involuntary silence serving as a form of resistance, as a defense mechanism, or as a somatic manifestation of an intense emotional trauma as recounted in Assia Djebar's novel Vaste est la prison. There is also the silence imposed by those in power as a means of political repression, the silencing achieved by excluding a group or a category of people from History, thus denying their roles as subjects or actors in the historical process. Finally, in relation to the revisionist history of the Holocaust promoted by some historians, Pierre Vidal-Naquet reminds us of the silence that consists of pretending that past events never occurred, and he states in Les Assassins de la memoire that ces assassins veulent frapper une communaute sur les mille fibres encore douloureuses qui la relient a son propre passé... Its lancent contre elle une accusation globale de mensonge et d' escroquerie.
these assassins seek to crush a community in the many fibers, still painful, which link it to its own past. . . . They throw against it global accusations of lies and infamy. (8) The aforementioned references serve as an introduction to my remarks concerning not so much the construction of memory, but rather the politics of the production of memory: a site in which history, power, ideology, and language come together.
In Metahistory, Hayden White explores the relationship between history and literature, both of which use similar tropes. Dominick LaCapra, in History, Politics, and the Novel, illustrates the "historicity of literature" and the ways in which historical contexts are interwoven in the novel. For her part, Linda Hutcheon, in conceptualizing a "Postmodern historiographic metafiction," also stresses the dialectic relation between history and fiction. These authors provide a theoretical framework and models for reading African and Caribbean novels, many of which fictionalize moments or portions of the national past or recent history. The novels of Caribbean writers such as Edouard Glissant, Simone Schwarz-Bart, Maryse Conde,
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Studies in 20th & 21st Century Literature, Vol. 23, Iss. 1 [1999] If I tell them to go to the new school, they will go en masse. There they will learn all of the ways to connect wood to wood that we do not know. But learning, they will forget as well. Does 6 Studies in 20th & 21st Century Literature, Vol. 23, Iss. 1 [1999] Once upon a time there was a little orphan girl named Johanna Simentho. The night she came into the world, there was a violent storm and rain fell until the morning on all the kingdom of Wissombo. (54) In her native kingdom of Wissombo, names of praise bestowed upon Johanna-"reine du monde" 'Queen of the world,' "fille de l' eau" `daughter of the water,' "deesse de la pluie" 'goddess of the rain' -testify to her continued presence, her inscription in the popular imagination of Wissombo, memorializing her persona. By dismissing Johanna as just a "crazy" troublemaker, the official discourse seeks to relegate her to the realm of unreason and undermine the credibility of her revolutionary action, while Fadel's account makes possible the production of a counter-memory woven into the textual representation in which (hi)story is cast.
In his search for Johanna, Fadel looks not only for archival documents but also for other "traces": that is, material signs which, unlike human recollection, present stability, durability and less room for error. Johanna's story as it appears in "Fadel's notes" has been reconstructed from fragments of documents and oral accounts col- This same sign is revealed as the sacred sign of the Umundri people, the itsi, an ethnic scar that Geoffroy, at the conclusion of his research, recognizes crafted in the stone of the landscape and engraved on the face of Oya, the young woman living in his compound. Geoffroy's passionate research regarding the history of Meroe bears the modalities of an initiation journey which culminates in the ecstatic revelation of the itsi. For Geoffroy, the quest and the link he sought erupt into the present and Umundri past is projected in front of him with the clarity of an illuminated screen: Le 
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